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PHILOSOPHER IN A NEW KEY

HE large, intricate, and

interesting field of art has

long been a subject for
speculation on the part of phi-
losophers, none of whom—not
even the greatest—has ever suc-
ceeded in saying the last word
about it. Some of the big-league
systematic  philosophers have
ignored it, and a few of them
have been downright hostile to-

ward it, particularly toward
those arts that, like music and

painting, are not expressed in
the printed word. A great many
have tended to ll'l&'g:(lc art to a
mysterious, irrational realm that
they designate as intuition, emo-
tion, or mysticism, thus begging
the question from a philosophi-
cal point of view and neglecting
the problem, much as an ama-
teur does when he repeats the
worn slogan that art belongs to
the “heart,”” while rational
thinking belongs to the “head.” Yet no-
body who has studied 2 Beethoven sym-
phnn‘\' or a '\1()'1,.'“‘[ opera or a Rcm-
brandt painting can possibly attribute
these complicated structures simply to
’Iiht‘\ (vh\i«illsl) re-
ob-
-and

intuition or emotion.
quired brains to produce, and the)
viously entail a logic of some sort

a very elaborate and profound logic at
that. The philosophers who have under-
stood art have, in the main, conceded
this, and among such philosophers at the
present time, Susanne K. Langer is onc
who has pursued the formulation of
this logic to well-defined conclusions,
having devoted much of her life to the
problems of acsthetics and the creation
of a total rationale for the subject. She
is a rather remarkable philosopher in
several respects, and most of her col-
as a maverick. For
of the very few
traditionally
exclusive province of
men. For another, she i1s an educated
musician—something that  relatvely
few philosophers before her have been.
She is also a former poct and writer of
children’s fairy tales. These extracur-
ricular activitics have in no way dimin-
ished the discipline of her philosophical
thinking, and though some fellow-phi-
losophers may quibble about her conclu-

leagues regard her
one thing, she
women In a
thought to be the

IS Oone
profession

sions, many of them, along with an ad-
venturous section of the international
reading public, have found her a foun-
tain of stimulating theories and ideas,

Susanne K. Langer

In the particular realm she works in,
Mrs. Langer is considered one of the
important thinkers of Her
philosophy of aesthetics is certainly
among the most comprehensive, system-
atic, and professionally coherent en-
deavors of its kind. She is, among other
things
textboaks on symbolic logic, and her
philosophy, taken as a whole, extends
well beyond the aesthetic field. But
the work for which she 1s mainly noted

her era.

, the author of one of the pioneer

is contained In two impressive volumes
entitled “Philosophy in a New Key”
“Feeling Form,” both of
which have for some time been required

and and

reading for anyone who proposes to
discuss art in an informed manner
Mrs. Langer, like most philosophers
nowadays, is by profession a college
teacher, and she has taught philosophy
for many vears—at Radcliffc and, more
recently, at Connecticut College—in-
terspersing her duties at these Eastern
institutions with frequent seminars held
as far aficld as the University of \Wash-
ington, in Seattle, and Northwestern
University, in Evanston couple of
years ago, however, she turned all her
attention to writing, working on a grant
from the Edgar J. Kaufmann Charita-
ble Trust, and she currently carrics on
most of her work in a snug Colonial cot-
tage in Old Lyme, Connecticut, where
n appropriately soli-
tary life of contemplation in 2 communi-
ty whose addiction to cocktail partiesand

she managestolive a

weekend sociability is pursued
with a determination that fright-
ens even hardened visitors from
Manhattan. Mrs, Langer is not
particularly unsociable by nature,
but she manages to bypass most of
Old Lyme’s social whirl, and her
neighbors, aware that they have a
distinguished philosopher in their
midst, treat her \\'ith a respect that
insures her privacy. Old Lyme is
not far from New H aven and the
Yale Library, where she spends a
great deal of time, and it is also
not far from New London and
Connecticut College, where
still has many friends. Yet there
are times when Mrs, Langer finds
even the comparative privacy of
her Life in Old Lyme insufficient-
ly isolated for her meditations, and
on thes

she

occasions she gcls into

her Ford station wagon and drives

to a little hideaway she maintains

in the woods of Ulster County,
New York. She is unable, she regrets, te
take the Yale Library with her on these
excursions into complete solitude, but
her cabin in the Ulster County woods
has several compensating advantages.
One s the of a telephone.
(“When I’'m cooking one of my ideas,”
she explains, “it gets so :ll\l ]\« d that a
telephone call will break it.”) Another
is the absence of postal service, Stll an-
other is the presence of three things
she considers essential to the ideal con-
templative life——hemlocks, white birch-
es, and a waterfall. Mrs. Langer is a
fervent lover of nature, and her idea
of recreation is to tramp purposefully
through the woods, c«
ing sticks
lizards and tre:

absence

llecting odd-look-
and stones, and sometimes
frogs, all of which she
cares for with great
woodland

brings home and
solicitude. Her cabin
no clectric light, but she makes
quite well with an admirable kerosene-
operated apparatus known as an Alad-

din Lamp. Machine-age

has

dl)

comfort means

very little to | For a time, she was
somewhat worried by the fact that some
of her Ulster County ncighbors had

mounted television acrials on their
[t looked like an impending en-
croachment of the machine But
on closer examination, she found, to her
relicf and amusement, that these neigh-

bors had

roofs.

.'lg\ =

no television sets, and had put
up their acrials simply as public symbols
(xf prv-sp:‘."()'.

Physically, Mrs. Langer is a small
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woman in her early sixties, tanned by
the sun, bouncingly active, and vagucly
suggesting a former model of Lucas
Cranach who took up schoolteaching
in her mature years. Both her father
and her mother were born in Germany,
and her appearance is unmistakably
German, including a round face, made
to look longer than it is by sloping
eyebrows and a slightly aquiline nose,
and containing a pair of clear blue
eyes that scem to be constantly on the
lookout for evidences of sloppy think-
ing. Her gray hair is chopped off func-
tionally at the back, and her manner of
dressing is severely practical—low-
heeled shoes, denim slacks, and no hat
for country wear; a hat (which one sus-
pects is a grudging concession to propri-
ety) and a simple, nondescript suit for
visits to the city, where she goes ucca-
sionally to see friends or
attend concerts or visit
museums. Her air of
slightly Germanic for-
mality is relieved by a
habit of talkativeness
about topics she is in-
terested in  (probably
the result of a lifetime
of lecturing), a ready
smile for the unphilo-
sophical incongruities of
life, and an intensity
of feeling about things
of the mind that con-
veys itself insistently to
the listener. Though
Mrs. Langer was born
on the upper West Side
of Manhattan and edu-
cated almost entirely in
this country, she sull
speaks with a percepu-
ble German accent—
a product, no doubt, of
her New York German
upbringing and a life-
long immersion in Ger-
man literature and phi-
losophy.
There is, morcover,
a Spartan quality about
her life not only in Ul-
ster County but in Old
Lyme as well. She was
at one time married
to the eminent Har-
vard historian William
Langer, and is the
mother of two sons, une
of whom works for the
General Electric Com-
pany, in Philadclphia,
and the other of whom
was for some time
an associate professor

at the Harvard Business School and
now teaches in Lausanne, Switzerland.
Both have raised families of their own.
But Mrs. Langer herself has lived alone
for the past eighteen years, and she
obviously likes it. She is a woman of
iron will, impatient of laziness and
sclf-indulgence. She smokes cigarettes
in great moderation, and indulges in
alcohol only to the extent of an occa-
sional glass of sherry. She does all
her own cooking, and is rather good
atit. Even when she is alone, she serves
her meals with considerable ceremony,
serting herself a place at table as if she
were her own guest. “I don’t eat snacks
at intervals, as people who live alone of-
ten do,” she says. “The fact is that I
really cook—meat and vegetables twice
a day. T keep up a certain houschold
formality. People are likely to let their

THE EAVESDROPPER

““Great Scott, man, I sad, ‘what are you doing
here? Shouldw’t you be in Chicago? ”

social behavior go to pot nowadays. 1
never allow company to do the dishes.
Sometimes I let them pile up and do
them all at once. Often I just turn out
the light. That abolishes the dishes tem-
porarily. I have too few guests to waste
time on dishes while they are around. It’s
my good luck that I'm by nature domes-
tic. I'm a natural cook.” The visitors
are few, but they are constant in their
attention. Twao of the most constant
are Father David Brown, an Episcopal
minister from Norwich, Connecticut,
and James Dendy, of the music depart-
ment of Connecticut College. Father
Brown is a violinist, and Mr. Dendy,
though professionally an organist, is a
gifted pianist as well, and since Mrs.
Langer herself is a cellist, they often
combine their talents in an evening
of music, playing trios by Mozart and
Beethoven, and occa-
sionally even venturing
as far as the chamber
music of Hindemith.
Father Brown and Mr.
Dendy sometimes fol-
low this with discussions
of theology and meta-
physics. Mrs. Langer
listens to the theology
with detached interest,
and puts her oar in only
when they get around
to mrtaph)'sics. She is,
she explains, not at all’
rehigious. “I was in-
clined to be instinctively
religious as a child,” she

says. “I made up a re-
ligion of my own, based
on the hymns we sang
in school. I tried to im-
agine God. I thought of
Him as the rising of the
sun—that 1s, not the
sun but the drama of
the sunrise. But T left
religion during college.
When T began to have
faith in my mind, and
my fecling of insecuri-
ty disappeared, religion
became untenable, and
therefore dispensable.”
Mrs. Langer also con-
siders arguments about
religion versus science
a waste of time, and, to
her way of thinking,
philosophy and theology

require incompatible at-
titudes of mind. These
firm opinions, however,
apparently do not dis-
turb her relations with
Father Brown in the
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least, and he continues to commune
with her cello by means of his violin as
if their spirits were entirely kindred.

Mrs. Langer has other friends, too,
among them the Old Lyme painter
Thomas Ingle and his friend Charles
Palmer, who frequently invite her to
their studio home, where they serve her
sherry and discuss her theones about art
with affcctionate understanding. She
also goes to Connecticut College a cou-
ple of times a week to visit two former
collcagues, Bernice Wheeler and Doro-
thy Richardson, both biologists, whosc
conversation about science she finds
stimulating. In making new acquaint-
ances, though, Mrs. Langer is inclined
to be reserved, and sometimes this re-
scrve 1s accompanied by the absent-
mindedness that is supposed to be char-
acteristic of the true philosopher. Not
long ago, according to her Old Lyme
friends, she was nvited to dinner by
a professor at Yale, but mislaid the
invitation and couldn’t for the life of
her remember which professor it was.
The professor promptly became the «
of an algebraic equation, and Mrs.
Langer called up people all over Old
Lyme in scarch of a value for x, for-
mulating her question in the logical
terms “What Yale professor could pos-
sibly have invited Susanne Langer to
dinner?” Various solutions were sug-
gested, but none seemed to fit. Ul-
mately, the cquation proved insoluble;
the professor remained a mystery, and
the dinncr never took place. This,
however, was an exceptional case, for
Mrs. Langer is ordinarily the soul of
punctiliousness, and prides herself on
such virtues as promptness and courte-
sv, though she admits that she has great
difficulty remembering names and faces.

Despite her professed lack of religion,
Myrs. Langer, like many lovers of art,
scems to have a strong streak of instinc-
tive pantheism, which expresses itself not
only in a love of nature but also in the
cherishing of various objects and pets.
The rooms of her dark-red clapboard
house are filled, in a somewhat un-
systematic manncr, with artistic, an-
thropological, zoological, geological,
and documentary knickknacks, ranging
from a head carved out of a coconut by
some South American Indian to framed
photographs of her family, and from a
modern sculpture of a female figure
(the work of the sculptor Alice Dun-
bar, who is her nicce) to a carcl'ully la-
helled collection of sea Shcns, sponges,
and bits of driftwood that she has
amassed on her frequent trips to sea-
shore regions and that she keeps me-

thodically lnd out in glass cases in a
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room in the bascment of the cottage.
The effect of these latter trophies, for
many of which she has carcfully un-
carthed the Latin names, is scientific
rather than artistic, but as she handles
and cxhibits them, it is obvious that
she values them for their interesting
forms rather than for their place in
the Linnacan system of classification,
and that each of them represents to
her some fascinating facet of nature’s
endless industry in creating varied
shapes and textures. She esteems such
natural relics highly, and often pleases
her fricnds in Old Lyme by presenting
them with a rare and absorbing rock or
sca shell. But she claims not to be es-
scntially a visual person, and although
the curious form of a specimen may
sct her off on a train of philosophical
speculation, the inside of her home is
devoid of any conscious effort at inte-
rior decoration. In her parlor, where she
entertains guests, she has a pleasant-
ly austere selection of straight-backed
chairs, some useful tea tables, a grand
piano, and her cello, which she keeps in
a Victorian glass cabinet to protect it
from the Connecticut climate. The
parlor also contains a small and sclect
library—warks on philosophy, for the
most part—and her pet of the moment.
Currently, this is a chamelcon, which
inhabits a small cage on her desk. The
chamcleon has a long line of predeces-
sors, including a pair of trec frogs that
she kept for several years. “I don’t
anthropomorphize my pets,” she re-
cently told a caller, and went on to say
that she has very strict philosophical dis-
tunctions to make between animal and
human behavior, But then she added,
“T'have to have life about me.” Not only
does she love to care for her pets but she
calls them by appropriate names. She
refuses to tell anyone the name of the
chameleon, on the ground that it is a
pun too terrible to divulge, but the two
tree frogs that preceded him had names
of truly resplendent literary and philo-
sophical character. They were known as
Rennie and Resie. Rennie was named
for Renfield, a character in “Dracula”
who ate flies and spiders. Resic
named after Descartes’s term for mat-
ter, ros extensa, as opposed to mind, or
res cogtans. “‘Descartes defined res exv-
tensa as ‘pure extension,’ you know,”
Mrs. Langer explained to her caller.
“When Resie climbed around on a little
tree in her cage, the stretch of her limbs
was so incredible that she became pure
extension. She was cven better than
Martha Graham.” Both Rennie and
Resic were great twitterers, and Mrs.
Langer recalls with interest that they

was




were particularly inspired to vocal ex-
pression by the sound of frying bacon
or of eggs being beaten in the kitchen.
The sizzling of the bacon and the rat-
tling of the egg beater apparently oc-
cupied an arca on the scale of vibration
frequencies to which Rennic and Resie
were susceptible, and this phenomenon
offered Mrs. Langer food for thought
about the response of frogs to a limited
realm of auditory experience.

The cage in which Mrs. Langer’s
pets are kept stands at the back of her
work desk, a large and decepuvely dis-
ordered-looking affair heaped with pa-
pers, pens, and pencils. Though she uses
a typewnter for writing letters, her
philosophical writing & done in a neat,
very clear longhand, and the notes, out-
lines, and revisions she makes while get-
ting her thoughts on paper have resulted
in a more or less permanent haystack
of closcly written sheets, which she
obviously knows her way through and
toward which she assumes a vigilantly
protective attitude, lest some visitor
carclessly disarrange them. Behind the
scattering of papers is a large card-index
file, in which she has recorded, for many
years, references to philosophical, an-
thropological, and psychological items
she has discovered in books, and also
ideas of her own, jotted down in mo-
mente of reflection, The moments are
apt to occur at almost any time. She
often thinks of a theory in the middle
of the night, and has developed an ef-
ficient technique for writing in the dark.
She has also been known to stop her

station wagon on the road to record
an idea before it escapes her mind, and
she remembers once doing this whil
she was on her way to the dentist with
a toothache. The cards on which her
own and other thinkers’ ideas are pre-
served are methodically cross-indexed
in a separate file, so that she can in-
stantly lay her hands on cverything per-
taining to a given subject. She is proud
of the efficiency of her card-indexing
system, a sort of handmade mechanical
memory that she has kept ever since her
undugr:nduu!c days. Her files con-
tuin some rather abstruse headings

for example, “Feeling Primary to
Mental Life,” under which are to be
found numecrous entries, some of them
references to her own thoughts, oth-
ers references to, or digests of, books
in English, French, and German that
deal with the field. Mrs. Langer is a
methodical scholar, and before launch-
ing any theory of her own she will con-
scicntiously ransack the literature of
the subject for support, carefully giving
credit to her precursors. She uses her
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things arc as much a product of the
mind as words are, and may be said to
follow semantic systems of their own,
which differ from the semantics of dis-
cursive language. Discursive languag:
15, sh
of man’s peculiar addiction to sym-
bolization. But it has a
expresses ide

admits, one of the richest forms

limitation: it
as s-'rlan_\. rather than si-

-unlike, for example, a
picture. Philosophers need to recognize
the vast realm of non-discursive think-
ing not only for the sake of explaining
art, drcams, and myths but also for
philosophy’s own sake. For fifty years,
Mrs. Langer observes, philosophy has

nlull.’ul(‘nn -]".

been in a state of decline, discernible
in us dry formalism, its eclecticism, its
endless Jogic-chopping, and its failur
to come to terms with human experi-
ence, The w ay out of this decline ’ sh
belicves, lics in an extension of philoso-
phy's function, to take in a wider area
of symbolista than is included in th
syllogisms of discursive thought. “Ther:
15 an unexplored possibility of genu-
ine  semantics bevond  th of
discursive reasoning.” she writes in
“Philosophy in a New Key.,” “This
logical ‘beyond,” which Wittgenstein
the ‘unspeakable,” both Russell
Carnap regard as the sphere of
subjective experience, emotion, fei ling,
and wish, from which only

limits

calls

.Ilu!

:mf.'/ ms
come to us, in the form of metaphysical
and artistic fancies. The study of sucl
products they relegate to psyche logy,
not scmantics. And here is the point of
my radical divergence from them. . ..
The ficld of semantics 1s wider than that
f language, as certain philosophers

Cassirer, Delacroix,
ad, and som

Schopenhauer,
Dewey, Whitel

have discovered; but it is blocked for us

others

by the two fundamental tenets of cur-
rent cpistemology. These two basic
assumptions go hand in hand: (1) that
irm_g'm:A'r 1 the ¢ nly rmeans ] erticuiat-
thought, and (2) that .
vhich is not speakable thought is jeel-
me.... 1.

T erything
. « belicve that in this phys-
ical, space-time world of our Xperience
there are things which do not fit the
grammatical scheme of expression. But
they are not necessarily blind, incon-
ceivable, affairs; they are
simply matters which require to be con-
ceived through some symbalistic schema
other than discursive language. And to
demonstrate the possibility of such a

non-discursive pattern one nceds only

mystical

to review the logical requirements for
any symbolic structure whatever. Lan-
guage 15 by no means our only articu-
late product.”

Having thus defined an area un-
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are the symbols of lyric poetry, and 1 tent of pencs lyin ncath 1t
f narrative, though both the ires, of  purcly nsory attnbut vibrat
ourse, employ language as a medium of  fre quen r degrecs the scul
pression and often deal with matena On th llect { prem \S
that 1s discursive, In music one finds t Lanper uilt mpr Ve, ang
type of symbolization that ppat y tertight
15 best equipped for con- t vy of art ne that
veving “Intru mihes through a larg
wnd ambivalences of in- termtory b 1953
ner perience.” Mus k, Feelin ¢
his job much bet rm.” ] ok de-
part widely fron
Cassir thought, and

present ntnbi

ind that musicans wn. H wppl
psycholog t t 0 { il

have not been lear t s turn, fAnd-
about t, nmher Som ng that 1N | [ t
thinkers, like Plato and ‘virtual,” or symbalic
Immanucl Kant, 1 realm o t n, in
tended to disparage mu- vhich an dlusor 1b-
SIC 2 low, or prim tract portrayal of son
tve, form of expressior pect of teching and
Others havd tried to perien n be gy
plain it in terms of pleas- o, 08 ¥

ant or 'i”;‘» 1SN sensa- I ‘2::] !
ton— an planation that, of urse, { the art lis its
s very wide of the mark indeed, and n.”" That of the plastic
has never really got anywhere, Sull space,” that of music is “virtual time,
others—among them a number of that of literature and the drama is “vir-
minent composers as well as phileso-  tual history,” und so on. [n each case,
phers—have maintained that music s the mind of t Artst occupied |
r matter f=expression, i that reating—and the mund of the beholder
s sounds convey the immediate stat n deciphering petony f symb
of mind of artst who creates it that stands for, but & ney dentical
This, Mrs. Langer d ares, 15 absurd th, some facct of 1 ty. Itisth ¢
do not create “emd Jd” i f art, Mrs. Langer mantais
while undergoing the emotion ring order mto perceprual \ reistic
t upposcd  t xpress. In fact, training is the “cducation of feeling,”
people und rgoIng strong tons sel-  just as schoo! ng is logic or mathemarics
dom feel impelled o xpress them- t} ( wion of dis ve thought,

wlves in mus Mus s not scil- I'here is, of cou great deal mor
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to Mrs. Langer's complex reasoning
than can be conveyed in any such drasti-
cally smplified summary. But at the
root of all of it 1s the notion of man's
profound habit of abstracting a world of
symbols from the world of reality that
surrounds him. And this habit is by no
means limited to the realm of acsthetics.
It underlics not only his art but his sci-
ence, his religion, and his philosophy,
and, as has been noted, even affects his
methods of perception. In the scientific
age, however, man has tended to neglect
presentational thought in favor of dis-
cursive thought, and this, Mrs. Langcr
belicves, has led to an impoverishment of
his mental life. Nowadays, especially in
urban environments, people tend to pay
more attention to signs and signals than
to symbols. ““A life that docs not incor-
porate some degree of ritual, of gesture
and attitude,” she maintains, “has no
mental anchorage. . . . Technical prog-
ress is putting man’s freedom of mind in
jeopardy.” Reliance solely on the dis-
cursive reasoning of science has pro-
duced 2 world bare
symbols, and, in the

of presentational
process, has pro=
duced a poorer place to live, think, and
fecl in. In this conclusion, Mrs. Langer
finds herself in the company of some
modern psychologists, notably the dis-
ciples of C. G. Jung, but she is a far
more lucid and coherent thinker than
]ung, and, unlike him, she abhors the
casy, irrational path of mysticism. The
il]lpc»ﬂ:lrh~ of her contnbution, in fact,
lies preciscly in the dreumstance that she
has made much that was previously s
sumed to be irrational or mystical into a
subject for the strictest logical thinking.

T has not often been pointed out that

one of the most interesting ingredi-
ents of philosophy is passion, and that it
is the philosopher’s passion for order in
the face of chaos that gives his work
illumination and cloquence. Mrs. Lang-
er’s passion for explaining and s tting
right the mysteries of art seems to have
ariscn at a very carly age, when, as
a littde girl in Manhattan’s old and
respected German colony, she wrote
poetry and played music, as so many
cultivated German-Americans used to
do. Later, of course, her notions about
these arts became codified by the dis-
cipline of a philosophical education at
Radcliffe, where she fell under the in-
fluence of a number of able teachers, in-
cluding Ralph Barton Perry, Alfred
Hoernlé, Henry M. Sheffer, and the
celebrated philosopher Alfred North
Whitchead. During and after her col-
lege years, she also succumbed to the

spell of Bertrand Russell, on whose

EXPRESSIONISM

the applied art of beauty, erfhanced
by our VANDE portable paint box,
containing 6 shades each,
lipstick and eye shadow,
2 of liquid eyeliner,
3 brushes and a clear plastic palette,
6.95 plus 10% tax,
the jm cosmetic gift collections.
add .20 postage.

JOSEPH MAGNIN

stockton at o'farrell, san francisco
northern california and nevada




lucid literary style she claims to have
modelled her own. But even as a child
she was puzzled by problems of a logi-
cal nature. She remembers that at the
age of seven she learned a httle German
song that went:

Dornréschen und Schnvewttchen,
Dir sitzen auf den Thron,

Und jede hat zur Seits

Den schonsten Kanigssohn,

“This is roughly translatable as:

The Sleeping Beauty and Snow Whire,
They sit upon the throne,

And cach has at her side

The handsomest prince

This poem scems to have made her
uncomfortable and to have aroused the
first glimmerings of that passion for log-
cal coherence that has dominated her
life. Spuﬁ( ally, how many princes were
there in the poem? Her sisters claimed
that there were two, one for the Sleep-
ing Beauty and one for Snow White.
Their nurse backed her sisters up on
practical grounds. “What good would
one prince do two girlst” the nurse
asked, with an ar uf finality. “The
nurse,” Mrs. Langer recalls with some
distaste, “was a pragmatist, of course,”
The young Susannc was not dece ived.
There was just one prince, and he was
sitting between the two girls. There
could not, logically, be two “handsom-
est” princes, she maintained. Many
years later, at college, she put the prob-
lem up to Professor Whitehead, and, to
her great satisfaction, he .lglcr({ with
her.

Susanne Langer’s childhood was
spent in 2 rich atmosphere of Teutonic
imagination, myth, and culture, which,
in retrospect, looks like the perfect en-
vironment for a budding philosopher,
since it surrounded her with all thos
mysteries that have for generations im-
pelled the German mind to metaphysical
speculation, plus the leisure and educa-
tion necessary to indulge in it. She was
born Susanne Katherina Knauth, the
daughter of Antonio Knauth, a success-
ful lawyer who had migrated to Amen-
ca from Leipzig, and lu.\ wife, Else, who
came from Chemnitz and never did suc-
ceed in speaking English with any fiu-
ency. The family was well off. An-
tonio’s brother was a banker connected
with the firm of Knauth, Nachod &
Kuehne, which did business both in
Leipzig and on Wall Street.  Antonio
himself owned a brownstone on West
Seventicth Street, where Susanne was
born, and later bought another on West
Seventy-sixth Street, where she was
raised. The family was a large one.
Susanne had two sisters and two broth-
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ers, and old photographs show all of
them niding horses in Central Park with
dmost military solemnity, Susanne and
her sisters dressed in formal nding
habits. Antonio was 2a slightly built,
anstocratic-looking German of what is
50 often referred to as the “old school.”
He had a full beard, rather conscrva-
tive notions of propricty, and an clab-
orate air of aloof gallantry toward fe-
males. As a lawyer, he never accepted a
-ll\ur\ CASC Or a ¢as .-g.n;n\t 4 wWame-
an. He removed his hat ceremonious-

ly in greeting his infant daughters, and

dways had them precede him into an
levator, “He hated anything masculine

in a woman,” Mrs. Langer recalls,

*and \llni-l\ loathed bluestoc kings.,”” H

ilso disliked the idea of his daughters

gumng to college—a dislike that did not

prevent Susanne from domng so, wit!
her mother's encouragement, after his
death, which occurred when she was

2

twenty. Antonio was not all ngor anc
L :
formality, however. He was a

pianist and cellist, and often

Eduard Herrmann, an eminent
1st of the time, to his house to play cham-
ber music with him., Some of Mrs.
Langer's earliest memonies are of sneak-

ing down the stairs in her nightgown t«

isten, concealed behind a curtain

father and Mr, Herrmann playing
works by Beethoven and .\I'u"ll!, ind
she recalls that once she caught a bad
cold while doing so, Sometimes Antonio
permitted his children to listen to the
music overtly, and on these occasions
they did so with reverent formality. H
aught his daughters o curtsy when
spoken to, and, in general, to be seen
ind not heard. Mrs. Langer feels no
resentment whatever about this. On the
contrary, she thinks that it was an ad-
mirable dea. “Such rituals as curtsying
are very good for children,” she re-
marked recently, “and modern children
would be Hetter off if they practiced
them. They give the children something
to do. Children nowadays are very il
it case with their elders. The poor litdl
mites have no knowledge of the world
and are not sure just how they should
behave. They should be taught littl
automatic gestures. Now such things are
considered mere empty forms, but they
are not. They a child a scnse of

g1

sccunty and a method of dealing with
e

the soc ty of grownups,

Mrs. Langer’s mother, Else Knauth,
was a different sort of person trom
Antonio—a highly romanue woman
with a soft heart and a pronounced fecl-
ing for poctry—and it was she, rather
than her husband, who dommated the

houschold. Mrs. Langer remembers

there'’s
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woman again
ina
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that her mother, who was nearly blind
and deaf during her dechining years,
amused herself by recollecting the po-
etry she had memorized early in life,
sometimes asking Susanne to fill out a
line she had forgotten. Susanne’s own
love of poctry, which her mother en-
couraged, blossomed at a very early
age. She composed poems before she
could wnte, and recited them to her
father, who always listened with in-
terest, Later, her nurse told her that
if she learned how to write, she could
set her poems down, and not have to
tell them to anybody. This proved to
be an excellent incentive to education.
Susanne learned to write her poetry, and
was soon involved in even more extend-
ed literary cfforts, onc of them being a
drama called “Walpurgisnacht,” in
which the heroine was chased by evil
spirits. The family generally spent its
summers in a rather splendid rustic
cottage at Lake George, where Susanng
(!c\r}“r'k d her intense love of nature.
Among the Knauths’ neighbors there
were  the patriarchal-looking Carl
Schurz and the eminent German-Jew-
ish physician Abraham Jacobi, both close
family friends and both refugees from
the Ge rman Revolution of 154 S.
“Walpurgisnacht” was performed
there, in a woodland setting, by Su-
sannc and her cousins. They also per-
formed “Hamlet,” with words that
they rewrote themselves. One of
“Hamlet's” celebrated lines emerged
as “‘I think the Lord Hamlet loves me;
he must be crazy.” Carl Schurz, who
was present at the performance, vowed
that it was the first time he had ever
really understood the play.

The rest of the large Knauth clan,
which included no end of uncles, aunts,
and cousins, was a little awed by the in-
tellectuality of Antonio’s family and by
the introspective habits of Susanne in
particular. Somebody gave her a book
on frogs, which aroused her interest in
natural science, and after reading it she
delivered a formal lecture on the sub-
ject to the family circle. At its conclu-
sion, an aunt remarked, “Do you realize
that the child has talked for forty min-
utes without notes and without stop-
ping?” This feat may have seemed
alarmingly precocious, but it was only
onc feat among many. Susanne studied
anatomy, collecting the bones of small
animals and assembling skeletons from
them. Her habit of wandering alone in
the woods earned her the nickname of
die W 1:14”:(\(, or the Forest Witch, She
continued to write poetry and to read
omnivorously. “In my early teens,” she

remembers, “I read ‘Little Women’ and
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Kant’s ‘Critique of Purc Reason® smul-
tancously,” She also studicd the piano,
and-—Ilater, in college, where she took
up the cello and counter-
point, though she insists today that she
wver had any pronounced talent for
music. Th

harmony

ther children studied mu-
8¢, too, her sister lse be ing a singer
nd vne of her brothers, Peter, a tal-
ented  pranist, the ugh he has never
played professionally.  Today, the
Knauth family is remarkable for the
diversity of its helicfs and interests, One
brother, Berthold Antonio Knauth, is
m inventor who lives on a
Flonda, Peter has

boat in
become an industrial

designer, and lives in Syracuse. Ursula,
one of the sisters, marned a lawyer who
Jate r b v minister, Lo, the singer,
married 2 botanst and former scicnee
teacher named Henry Dunbar, and,

having ramsed a family, now lives, and
conducts nature tours for visitors, in
Ulster County, near the cabin where
Susanne hides out from civilizaton. Ur-
sula s very religious; Hse is, like Susanne :
an agnostic. This varicty of belief has ex-
tended cven to Mrs. l..mgl r's own chil-
dren. Leonard, the son
works for General
Elcctrie, is a devout Lu-
theran, who at one time
studicd for the minsstry,
The other son, Bertrand,

wiw

whao teaches in Lausanne,
cares nothing about re-
ligion. The Knauths ar.
numerous as well as
Mrs. I,.mgnr
likes to point out that

v ll‘-('.

her moth r, who died

two yoars ago at the ;»g(
of cighty-nine, had eight-
en grandchildren, and
thes had, so far,
twenty-five children of
their own.

Thougll Mprs. Lun-

ger's carly education was

Have

voluminous, it was some-

what scattered, by orthodox stundards,
and to a great extent s If-acquired, She
attended the Veltin School, a private in-
stitution on West Seventy-fourth Street,
which she remembers very favorahly for
its courses in art and English literature.
She also remembers that when she first
went there, she could speak English only
haltingly (the Knauths spoke German
among themselves ) and had a hard timu
und rstanding her teachers, She had ad-
t homne—partly be-
Cause she was very frail as a little girl, as

ditional instruction

the r,ml( of a case ol cocaine pmy-n»ng
she had suffered in her infaney, when a
carcless pharmacist made an error in a

prescription—and it was not until sh
entered Radcliffe (*a very scnous and
not at all social college in those days”)
that she faced formal cducation in a
strictly systematic manner. There she
discovered her talent for philosophy
muore particularly, for logic—and deaid-
ed to devote her life to the su ject
There, also, she met William L nger, a
beginning graduate student at Harvard,
and in 1921, a ycar after they had both
got their degrees, she marned him. To-
gether they continued with postgraduat:
work, making a trip to Vienna, where
they spent what she refers to as a “not
very successful semester” at the univer-
“ty of that aty, and then returning to
Cambridge, After a few years' teaching
at Clark University, My, Langer was
called back to Harvard to teach, and
Mrs. Langer hecame a tutor in phi-
losophy at Radchiffe, both rema ning in
Cambridge for fifteen years. It
dunng this time that Mrs. Langer wrote
her first book
but of children’s fairy

“The Cruise of the Littde Dipper,” it
was illustrated by the late Helen Sewell,

close

wWas

a 'qu‘k not uf !ll:}llr\ )'l’\\
l;llv s. Called

friend and an
artist who later made a
considerable reputation
in this craft. The book
has long been out of
print and has becom:
a collector’s item. It
contains a number of
charming, rambling
storics, in the German
Mirchen tradition,
about  beautiful prin-
Cosses, Cinderella types,
prin

prrscv nng

s, and poor but
little~bawy
who win
tunes with the
ravon of gifted animals

and insects. [ts ass

heroes for-

n
collabo-

Clia~
ton with what was
to become an impor-

tant philosophical mind
seems incongruous only at first glance,
for philose phy and fairy tales are not
One
consider .\lr~. l..n\;u x’\ Lt r statement
that “myth 15 the primitive
metaphysical thought” o realize that

necessarily unrelated. need only

phase of
the realm of childhood fantasy may b
the irrational we llspring out of which
a phn]--y-ph r fishes clear, systematic
ravonality. Certanly 1t 18 no acadent
that the German mind has most clo-
quently expressed itself in the scemingly
unrelated fields of music, fantasy, and
philosophy; Mrs, l..ingcr was simply
following a deep-rooted national trait,
Later, after imme rang herself in the
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mystenes of \_\III:"fbll( Img*g' she turned
out her first philosophical work, “Th
Practice of Philosophy,” and a few years
later came her textbook “Introduction
to Symbolic Logic”—a book that is still
being used and that presents the subject
as a study of the structure of absirace
systems. “This work,” Mrs. Langer
says, “presents symbolic logic as Henry
Sheffer taught it to us. Sheffer never
wrotca "lhvk,h\ll)v\!hv thod is all here.”

YHE home life of the Langers re-
volved mainly around study and
teaching, and Mrs. Langer s now-
idays a little doubtful about her suc-
cess as a wife and mother. “It is ques-
tonable whether two deeply prenccupied
parents can create the ideal environment
for a family of children,” she remarked
not long ago. But her relations witl
Ner two grown sons remann very Close,
nd this closeness was intensified after
the Second World War, when Leonard
returned from the Pacific and Bertrand
from the European Theatre, the latter
quite seriously wounded. Today, she is
occasionally visited by younger mem-
hers of the Knauth clan and their chil-
dren, who know her as Tante Susi, [
: ’

quite senously wounded., Today, she is
occasionally visited by younger mem-
bers of the Knauth clan and their chil-
dren, who know her as Tante Susi. I;
the bascment room of her Old Lym
cottage, along with the cases of zoolog-
cal speamens, she keeps a collection of
toys fur her grandchildren 1o play with
Among them 15 an old-fashioned rag

doll named Nellic Perkins, which she in-

hented from the previous owners of the
house and regards as a sort of house-
hold spirit. Nellic Perkins is pcrmanent-
ly enthroned in a child’s high chair, and
Mrs. Langer handles her with undis-
guised tenderness,

Mrs. Langer's divorce occurred in
1942, after some twenty years of mar-
ried life. Her present life of solitude and
reflection 1s a nch, creative one, and ob-
viously very much to her taste. In Old
Lyme, she leads an existence gratfying-
y free of the pressure and clamor of th
caty, and though she visits New York
off and on, she finds it a very disturb-
ing and distracting place, and certainly
would not care to live here. “I'm

afrad of the oty and of people,” sl
recently remarked. I have been so
ver since childhood, T was very shy as
a child. Morecover, the city 18 not what
it used to be. There’s always the din of
the radio. The radio has ruined ity
hife. I said long ago that it was a men-
ace, 1 was not a hermit unul the radio
was invented. [ lived in a dormitory per-
fectly well at Radcliffe, but 1 wouldn’t
be able to do that woday, with radios
blaring away.” Like many people who

are sensitive to music, she finds invol-
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untary listening unendurable, and can-

not carry on a <« herent nversation,
or cven think, while music s in th
air. She carcfully avoids restaurants

equipped with Muzak on her visits t

,\ W \X'r. .u;-i she ¢ en \!!‘} k s th
phonograph. “It’s better than the ra-
dio, of course,” she admits, “but it’s
still canned music.” When she does
listen to music, it is at concerts, and
then the music absarbs her entire atten-
ton, making serious demands on her
faculnes of perception. Listening be-
comes, in fact, a profound excrcise in

ncentration. A half hour of music,

! she says, “takes as much out of me as ten

hours of [’fn]nv ohical work.” And

might be expected, there is no radio or

s A4S

television set or phonograph at her place

in Old Lyme; there she makes her music

herself. There are woods to walk in,

and nearby t fishy
she has recently constructed, and which
she expects to stock with catfish, Catfish

are quiet creatures. And though she
L] L ] = L]
welcomes an occasonal visitor, and has

1 neighbor’s boy in to help her with th

garden, and a cleaning woman to help

ter with the house, she is at her happiest

when she is thinking and wniting by her-

self. There are exceptions to this, Visits
from old friends or members of the fam-
ily provide pleasant interludes, and on
the top floor of her house she has ar-

ranged a guest room with an elaborate

| means of escape through the back of a

closet, in case of fire. The Pucst room 1s

about fifteen fect above the grou:

which she demon-

strates with pride, leads o a window

the means of escape,

at the other side of the ’n-l:\';, which s

closer to terra firma.

Besides her dislike for canned mu-
aic, she has some other marked aver-
stons, She does not hke the movies,
“l'm like a t"”l'l!' af person at a Con-
cert when I go,” she observed not long
“T'he whole phots graphic projec-

ton does not interest me, 1 can tell

when it’s a2 good movie «

a g u(l DHOLO-

graph, but it amply doesn’t register witl

" One gathers that photography,

still or cinematic, lacks the quality of
having passed through the human
mind—a quality she values highly in art
She prefers paintings and drawings, and
.l”]ll”t' ‘l!'.ﬂ\'\‘lng\ ""‘ '.I\ A !'.lrt:t .:‘”
affection for the exact depictions of

| !
natural ol

jects that one finds in books
on biology, “Often, they have a special
sort of beauty that I find wanting in
imaginative pictures,” she says, More-
over, history does not interest her very
much. “I completely lack any historical
\','.’li'.,n she \|'f.zill\. “Fru me, a \\‘”-

constructed novel s more real than his-
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tory. I am very interested in world de-
velopments, though, and I read th
newspapers, though I often get |
with the news.” Mrs. Langer'sstrong-
est aversion, however, is her distaste for
untidy philosophical thinking—a phe

ching

nomenon she often comes across in thy
work of critics, popular psychologists,
and cven fellow-philosophers. Her re-

action to a sloppy thinker s frequently
expressed in an ad-hommem remark,
which must be considered a lusury in

philosophical mind. *“He's full of coke,”
she w say, with some cmphasis, and
then add, with a slight ar of apology for
n, “That’s not
s 1t sounds, you know; it only
means there’s a clinker in the grate.
l’\u:'l. who are “fu l MO k\'

irritate her but provide excellent spring-

SO MmMonstrous an accusatu
as ".ul

"

gl
not only

boards for the philosophical reasoning
that s necessary to refute them, Though
she hesitates to apply this expletive to
certin wnters whom she respects, she is

fton quite contentious in her references
to other thinkers, In a footnote in her
bovk “Feeling and Form," she caught
the colebrated literary historian 1. A.
R\'h ‘7'4!\ n what sh

considercd @
scrious Lapse from right thinking, and
she made no bones aboutit. “Mr. 1. A
Richards,” she

\! N

wrote, with very thinh
yuised asperity, “in his ‘Principles of
Literary Criticism,” declares that when

people speak of ‘logical form’ they Jo
not know just what they mean. Perhaps
he docs not know, but T do: and if he
rcally cares t will find an
elementary but systematic explanation in
Chapter 1 of my ‘Introduction to Sym-

know, he

bolic Logic.’ Existenualism, among
other things, makes her impatient. “It
i interesting more for its symptomatic
than for its philosophical content,” she
remarked not long ago.

Like many people of her age, Mrs.
Langer looks at the contrast between
past and present with a certain in-
credulity. “The past always seems to
me like something I have read about
other

“Actually, it was nice in many ways.

in a2 book,” she sad the day.
But the young people today have no
knowledge of it. Science fiction we !
But it isn’t
any more. The young people think of
it as reality.” Ourne need not conclude
from this, however, that Mrs. Langer

ways regarded as fantasy

i hiding away from the realities of
the present. On the contrary, she 1s con-
tinually using them as grist for her phil-
osophical mill. She¢ does venture to
New York, despite her dislike of the
city, and she is a tireless traveller in
her station wagon, driving alone not
only to Ulster County but to really far-
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Flunida, the Middle
cither for strenuous

vacations or to Kkeep

.l\\."\ "z.l( - llk

West, and Scattle,
p lecture cngage-
ments at various colleges, Off and on,
too, sh

azincs on political, military, and

writes articles for learned mag-
‘”w\ !
insistently contemporary subjects, whicl
thinks
philosophical terms
tally concerned
world and

sh ut in the most serupulous

She 15, in fact, vi-
th
relentlessly bent on reducing
Wi s an

108
incongruity somewhere, her min

with present-day

n she £ an

it to tlf_'ll..ll SEnse

E l J“\
INto mstant acoon
comfortable f

“T get a very un-
ling that something 15
“Then 1 see how

wrong,” she explains

it ought to be.” The process of seeing
involves what she refers to as "\wl:zr:g:'
her ideas, and it usually ends in a tenta-
o I'h

satisfying that she wishes it would go on

clanfication, “cooking” is so

forever

At present, she 1s uccupied in
writing a book that will “help lay a ra-
vonal foundation for science,” and that
will, among other tl ngs, deal exhaus-

tively with the probabl ongins of
speech. “I'd like to be a cat and hay
nine lives,” she said not long ago. “As

it 1s, I've got to hurry. 1 have about
ten more years at the peak of my think-
ng powers. Few philosophers retain
them after I’'m really
happy as long as I have a theory.”
WINTHROP SARGEANT

much

seventy.

He added that Marx had a wife and
four children whom he lefr in poverty.
One baby died of malnutrition.

He lived on handouts which he spent
on women and hquor, and the of
it foolishly,” Paschal said.—Newpore
Harbor (Calif.) Dady Piles.

Well, nobody spends all his m

rest

oncy
\\‘t\(l\A

Miss Elvira Castillo is the name of this
beautiful sefiorita of pretty eves and ele

gant factions. Miss Castllo represented

Mexico in a world beauty contest, she
visited the Mex1co News offices recently
and departed amiably with the staff of

this newspaper.—FPhotograph caption

the D.F.) Neows
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WORDS OF ONE SYLLABLE DEPT
| From a quarterly report of the Standard
Od (,’4,/‘:[.‘.!1\ of New Jerse \’

A current advertising campaign featur
ing the skillful. courteous service available
at !'.“n stations is proving trnurk;lH\ cr-
fective not only at building a favorable
dealer service image in the public mind but
also at encouraging and stimulating deal
ers and service station attendants to meas-
ure up to this image




